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Gibson's got the sound of today...the sound of
action! Your Gikson Fortzhle iz the hrighlesl new
organ on the scene. I1's gol the kind of guts that
made champs oul of Gibion guitars and amps. It's
a roal swinger!

It all happened like this. We put the bug in the
birains of some of the counlry’s lop organ engingers.
They carme wp wilh the idea, Then they put the idea
into work, using the lamast space-zpe solid-stale tran-
sistor cirauits and the moest up-to-theminule organ
knowe-hiow.

The result is your new Gihson Portzble . owversatile
as any, with voices brighlas spollighls, and the look
Ol Lommarmoy,

Fram the first time you play it, vou'll know it's 2
champ. Zensational for partivs and dances. . terrific
al Bine or recarding sessions. Wherever vou are,
vour Gibson puts you at the hears of the action!



ASSEMBLY

1

KEYBOARD AND TONE
GENERATOR CASE

1. Larsen (he two thurmb screws at each end

of the czse bottom.

2. Open bottom oul and down toward floor.

3. Swing lepgs out at right angles to case and fasten

to hottom with the bwo thumb sorews which form a
support for the cose legs

4. Siaeed] rgan upright and remove top cover.

EXPRESSION PEDAL AND

GLIDE SWITCH
1. Bemove exprossicn pedal from black bag.
2, Logsen the two thumb screws holding the shicng
mounting brackst in place. Pull out the brackes
te its full limit and tighten the two umb screws.
3, Leecate thee bwe ppright studs at the bottom of the
right case lag. Attach the expression pedal to these two
studs by slipping bracket gver the bwo ppright studs.
4, lopcale the 2 snckets on the right side of the
katiom of the case. Plug expression pedal calile into

the left hand snckel Mobe that plug = notched for
rasy inserhian.
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DESCRIPTION

Bass Voice Tabs

These gabs select the voices which respond 1o e hass
keyboard and may ke used singly or in combination. At
least one lower voice tab must be on o produse o tene,
The wvoices are off when the fabs are level. To fum on a
bass woice, $ilt the tab foneard.

Bass Contirol Tabs

These tabs will produce no tone by themselves, Their
functivn is to produce cerzin zlterations in the sound of
the Bazss Voices. The confrols are ol when the pks are
level. To wrn om a control, tilt the tab fonaand.

Keyboard Voice Tabs

These tabs selscl the vowces which respond to the upper
kevboard. They may be used singly or in combinetion.
Yhen the tabs are lowel thosy are in the ol position.
Trr turn e i pashicolar voice, 'ilt the tzb fonsard. At least
one upper kevboard voice must be turned on o producs:
HI ER (31T N

Kayvboard Control Tabs

These tabs will produce no one by themselves, Their
tunction i3 o produce certain alterations in the sound of
the Keyboard Yaices. The controls are off when the tzbs
arts lewrl. Tex tuen en oo conbeod, Gl thes fabe Toreeerd.

Keyboard

The wpper, ar white portion of the kavbnard responds o
the Kevbozrd Yoice Tebs. Usually, it is plaved with the
right hand, Ocesivnally both hands are used,

Expression Padal

Irn ervaast epegans, woluemes most be condralled by the Expres-

sion Pedal. You cannot contral organ volume by striking
the kevs, Depressing the Dspression Pedal foreard in-
creaiis the volpme Depressing he pedal back decreasas
the volume. By uzing the right foot in this meanner, the
volume can be instantly and continuously varicd for the
evact effect desired.

On-0ff Switch

As its mame omplies, s swilch luens the Gibson Organ
on 2nd off. Pressing the switch forward turns it on and
illuminates a red pilag light. Pressing the switch back turns
the organ and the pilet light off.

SPECIAL FEATURES

¥rvur mew Giibsnn Portable Organ has been designed with
all of the features essential to give you the ultimate in
coovenieEnge il ease aomsistent with the highest stan-
dard of pericrmance, therchy frocing vou to concentrate
flly o Ihe mysic you are playing.

61-MNote Keyboard

The keviard i divided inte three sections,. The black
porticn is the meznual bass keyboard. It responds to the
Gibson Pedal Woice Tabs, The gray portion of the key-
board may be wssd as zn extension of the bass keyboard
ar as a parl of the regular (whited keyboard. The white
porticn responds to the Keyboard Vaoice Tabs. The Ex-
tended Bass Control lets vou switch the gray portion of
the keylisand instanily and efiortlessly o funetion as part
of either the black or white portions.

Glide - Trumpet Wow Wow

Located on the upper leit side of the expression pedal s
the combination Glide and Trumpet Wow-Waow control
This unique device, described under the SPECIAL EFFECTS
seclion of This mampal, will permit you 1o accomplish
many exciting and wnusuzl effects.

Revarberation Control

Lisedd wath 1he Maestro Beverh TR-370 or Gihson Combao
Reverb Amplifiers, thiz contral l&ls you tum the ampli-
flers reverh unil on and off. The control will function
only with these bwo amplifiers.

Locksd-Tone Generating System

The unique tone generating system of your Gibson Por-
table Cirgan is what gives it il perfect, pure voicing.
Cibson has “locked-in® this superlative tone so that it
i5 always periecily “m lwne™ from fop to bottom, 18 will
never go out of tune.

Touch Tabs

lest bawch o lah on your Gibson and discover a voice...
trombone, clarinet, piccolo. . there are thirteen voice tabs
in all. The coniral tabs let vou exercise a wide variety of
affacts over the voice tabs, giving you wvirtually unlimited
sound possibailities,

Bass Voice Tabs

Thess tabs let you select from three separate bass woices
oo String Bass, Sax Bass, and Fuzrz Bass. They are described
fully under the BASS VOICES saction of this manual.

ACCESSORIES

The following accessories for the Gibson Portable Organ
are available at additional cost from your Gibson Organ
dealer.

13-Note Bass Pedal Keyboard

Cowers the saome range as the Manual Bass Keyboard and
responds fo all of the same controls and voice labs, lis
chief value is that it permits you to uwse both hands on
the Keyboard and play the bass line aon the pedals. Yoo
can also continue both the right hand and the bass line
while psing the laft hand 10 operate the voice and control

2os

Organ Bench

This matching bench is completely portable and collapses
for ey caryving, I abo senes as the camying case for
the 13-note pedal bass keyboard.

Amplifier

Although the Gibson Portable Organ may be used with
any good quality amplifier, the Maestro Eeverb TE-370 or
Gibson Combo Reverb Amplifiers are recommended for

s Instmarment




VOICE TABS

The woices in the Gibson Portable Orgenoare classified
into thres families: Flute, String, and Kesd. All Gibson
voices are faithful duplications of the instruments for
which they are narme.

The Flute Voices are pure and mellive with alrmost no
overtonos,

The Ztring Voiwce has a vibrand, singing quality very sim-
ilar to the sound of the vialin.

The Beed Voices cannot be described 22 2 group be-
cause each one has its own distinetive guality,

FOOT SYMBOLS

The foot symbol () following the ngpmbeer aiver cach voice
15 2 holdover from pipe organ terminalogy. 1t is used harge
to remain consistent wilh ciher organs, All you need
remember is:

B 1 the basic pitch;

16" sounds cne aclve lower;

4" sounds one octave higher;

233" sounds an octave and a fifth {a welith) higher,

Example: 15 you tarm oo all of the Flute, Piconla and Nazard
voices (the entire Flute familyl, you will hear four tomcs,
I you play a four note chord, you will hear sixtesn tones.
This feature gives the Gibdon a full-bodicd, rich tone,
Herne is a Lzl of the woices of the Gibson Fortable COrgan
iollowed by a brief description of each,

EEYBOARD WOICES

Trombone 16" Read Family
Clarisue 160 ellow Tabs
; String Family
String 87 Elue Tab
Trympe G Froed Family
Kinurz 8 Wellow Tabs
Flute 18’
Flute @ Flute Family
Pieonlo 47 While Takss

Mazard 224

Stors wiite Tah
BASS VOICES

string Bass

Sax Bass Crioen Tabs
Fruse B

keyhoard voices
TROMBOME 16" (Reed Family)

Thiz vaice praduces the sound of the hass trombone. Use
& Slowe-Heswy Vibrato, To produce the sliding trombone
pileel pae thes Cillide conlol.

CLARINET 16" (Reed Family)

Plaved without vibraio, this voice reproduces the sound
of the clarinet 10 s an excellent voice for any kind of
ATEAT

STRING & (String Family)

Without vibrato yvou will hear the rch, natural harmenics
of the Gibeon Organ. With Fast-Heawy Vibrato this voice
has the zinging quality of a vialin. By playing on the lower
portion of the keyboard, 2 viola sound is prodiced.

——



TRUMPET 8" (Reed Family)
This bright voice, plaved with a Slow-Light Vibrato, has
just the right amount of brassiness to reproduce the sound

of the archestral trumpet For moee lively lempos Iy the
Fast-Flenwy Vilirato.

KINURA 8" {Reed Family)

The nams of this exctic voice is derived from the Greek
word for harp. Played alone, it resembles the Oboe-like
reed imgiremend of the Far Bl Ds o grenles) valoe s as
reinforcing woice which adds color and harmonics o
ather reed voices,

FLUTE 16" (Flute Family)

A basic theater prgan woive pitched one octave belows
Flute &', this pere, reposeiul sooand s oadeal foe ete 2n-
semble or &5 2 reinforcement to other solo voloss,

FLUTE 8 (Flute Family)

This woce combines pedvctly with every ather organ
vioice and iz uwsed more frequently than any other It
sounds one octave hipher than the Flute 18°.

PICCOLO 4" (Flute Family)

Spunding ons octave higher than the Flute 8 and two
oot higher than the Tlote 167, this voice plaved in
arpeggios withoot vibirato produces brlliant hell-hiks tones.
Flayed with Long Sustzin and combined with the Flute
167, it creates an “echy chomboer” offect. As a solo voice
with Long Sustain and a Fast-Heawy Vibato, a whistling
sound is produced. The Piccolo 47 adds a bright sound to
other solo Mube voicss when pesd in combination with
them.

NAZARD 2% (Flute Family)

This wowe shopld never be played alone. Producing a
tone an octave and a fifth above the key which is de-

prossed, it is used tooreimforoe the opper harmonics for
areither color aned hnilliancs.

MIXTURE

This special voice combines the 47 and 2357 tones. Flayed
alons, it produces a high-pitched tone which is basically
clarinet in character. Geserally, you wall find (s greatest
value is in giving balliance and “edge” to other woices.

hass voices

Only Gibson offers you a choice of these thres distinctive
bass voices. Mow, you can select 2 bass voice to suit every
style of music.

STRING BASS

This woice gives vou the sound of an authentic string bass
...round, full-bodied and smooth. A perfect choice when-
cver vou desive the plucked of bowed string bass sound.
LUse this wodoe in ballads as well a5 fast tempo music,

FUZZ BASS

The Fuzz Bass is ideally suited to rock ‘n roll and today’s
action music [ produces a tone that really stands out
making it a pood choice for solos and “big beat”™ pessages
Its: brilliant, vibrant tonal quality gives more life and mo-
tien o the fastesd leEmpo.

SAX BASS

This voice has a low, reedy tone quality. iz sound |
alrmst ideniical i that of the bass saxophone. Try
voice in popular music where the bass voice & melodious
and you will get a smooth singing quality.



CONTROLS

The controls en the Cibson Orpan do not create tones
themselves, Howeseer, They oo peoduen verinos sllecls an
the sound of the organ voices. There are two kinds of
controls on the Gibson Crgan: (1} Contrgl Tabs, which
resemble dhe vaice fabs, aned £2) Special Controls, which
look like the controls on 2 radio or telovision sct e
1= a list of the contrals witk o boel descnpbinn of each.
The color in parentheses following cach control corre-
=ponds to e actual clor el e conlid ol

Control Tabs
T e b e e M worml-Percssion :_l:'_ir:_n_.r'l

Bass Sustain. .. ... ... et e e OIn=off (Grav)

Glide v e e e e < Mor T mipeel W Wy {Ked)
Bl A pprci g e e i R ) sarmal-Full (2ed)
B e e o g s e W naan]

...... vianan e s dediom (Red)
................................. dong (Hed

I R et | S | 140 |
A e On-06F {orayl
IR T W e e B DS o e =00 (i

Special Controls
Bazz Volume Coniral
Extended Baws Control
Fepsat Spead Control

CONTROL TABS |

Bass Percussion
This exclusive feature is described fully in the SFECIAL
FFFECTS sesclin rel this mancal.

Bass Sustain

In the O position, playing a bass key and releasing it

quickly produces a tone of wvery short duration. In the
Cin"™ position, the tone lingers on, or “sustzins," after

refessing the key. Thi conirol gives the player absolute

contral aver the pedals o abtzin 2 smooth, connecting
bass line.

Glide—Trumpsat Wow Wow

This unigqus featurs is described fully in the SPECIAL
[TTLECTS section of this manual,

Brilliance : *

This control affecrs all the waices of he grgan, 1 permis
you o put greater emphasiz on the “highs" You may
dosire to use it in the “Tull” position most ol e lrme
Wlien v weamt s snbadeed #iect, uie lhe “Nommal”
oositicn.

Vibrato

Thester are aclually thres vibwalo conloel tz2bs on the Gib-
son Organ. They produce variations in the normal pich
af @ tene, similar e the wifraln oo Segers wocs, or
that employed by a stringed instrument player, You may
select o Vibraly seiting syitabale for an enlire fong, o8 poo
may change the intensity of the Vibrate fer morc varia-
tion. Your own personal wste and preference willdiciae
1 propaer sellimgs.

The Wibrato On-Off is the main Vibrato contral. With
this taly ine the 00 posinen, s Vilerada seill Bae hesid.
In the “On" position, the setfings of the other tabs will
govern the tvpe of vibrowg

OFF

RIBFATO: | WIBAATL | wiHEATO

F'y

Ther Wikt CO)F-Cin fab s the main Wihrate condrel. With this kb
in the OHl positivn, no Vilieats will be Breard. With Lthis b in e
[ posite the setiimps of the ather two tabs will gavern the
Lvpe 0l Vilratd, Here, you have 3 combination of Slow Al |ig|'|'.

Vibrato vseful in ballads




SO LAGAT

VIARATD | WEEEATO

the tanee akowe and helew pitch, is more presoonced, This com-
bictativn will prowicle tlse <leae, heavy viknate often heard in gurtar
anf frombone salus,

LIGHT {13

VIHRAT{ | WIHEAID

(1o
& A

Ik third fab, Vibralo Slowe-Tasl, guestns the speed ol e YWirats
elfect. The akove comhmnasinn prosedes a3 last ond Light Vibrate
sl sails alrmost oy Lepe g1 music,

Sl LECHT NF

WIBEATOC | WIERATL | YFBEATIK

TAST BT M

& A A

A lourth Vilirars positian 15 the abeas witk 2l 1abs in the o posdi-
tien and provides 2 Fael amld Hesy Vikeatno efiect, which will be
weful i ot ballad, papolzr and: thozter music

Bustain

sormally, when yvou release an organ key, the Ione stops.
The Sustain control leis the lons lingsr on after the key
i released. Oine of the many values of the Sustain is s
effectiveness in making the orgon “Soumd™ i rooms
which are heavily carpeted or that have heavy drapor-

ies. The Long Sustain lots the tone fede gradually for
zbout two sevonds, The Medoom Sustain lets the fone
tade grodually e abowt one second.

Staccato

Slaceala gives a sudden attack for perfect definition of
all notas. This cffect is espescially valuabile o fast passzges.
Pwien il you are playing with Sustain, you can insert a stac
cato paszage by merely flipping the Staccato fab on and
off, giving a swdden attack and shortening the sustain.

Reverb

ilthough the Gibson Portable Organ may be psed with
any pocul reverly amplifien, the reverb control on the
orgzn conssle iz effective only with the Mastro Beverb
TE-370 or Cibson Combe Beserks Amplifiess. Just connect
the: organ 1o jock Moo 2 on these models. The Gibson
Cirgan has no built-in reverb umit.

Percussion

This control s described fully in the SPECIAL EFFECTS
seciin ol s maneal.

SPECIAL CONTROLS|

Bass Volume Control

As its name implies, this is an infinitely variable control
ihat lets vou control the volume of the bass keyboard
anily.

Extended Bass Control
This control p:rm:n‘ voy 10 exiend the renes of the b

koevboand (Black keys] to include a portion (Drey eeys
of the nomal kevboard, [0 the “Oa”
partion of the Keyboard will respond to the Pedal Vioacs
Tabsz and the Bass Volume Control In the <06 p

the Grav keyvs respond o the regular Keyboard

positron, the Ly

Take and coninols.

Repeat Speed Control
This control is descnbod fully 0 the SPECIAL EFFECTS
sectinn of this mamual.



SPECIAL EFFECTS

Actlvates
Hoin Cadk
and TremipEt
Wl =
_—r

GLIDE—-TRUMPET WOW WOW

The Glide Control iz located on Ghe leit side of the Ex-
pression Pedal and is controlled by the faly marked “Clide
mormal-Trumpet Wow Wow.” In the Normal pessition,
pushing the Glide o thee lell wilh the nside of the right
foot will “ilat” all the woices about 2 hali tone and stop
the vibrato, if on, almost completely, When e Glide 5
released, the voices will “glide” hack e nomal pitch and
thes wilirate will reseme.

For the best playing technique, the Gilde should be
pressed with the fopd al the same Gime keyboard notes
are played—and then released. For example, start wsing
the Glide Contral by tryimg it with e Trembons 16°
and a Slow—Heawy Vibroto, and voutll be able 1o dupli-
cate the well-known Irombsane “srear.””

You can also get 2 rezlistic string “glissande’™ by using
the Glide togethor with the Sieing 5 oa he upper key-
board, and Fasi—Heawvy Vibrato, Try any wiclin selection
and the Glide will supply the “glissando™ of the strings.
Adding Sustain will give the effect of ™singing sirings.”

For Hawaiian goilar effects, use the Clarinet 168" with
Slow—Heavy Vibrato, the Flute &' or Piccolo 4° with Fast—
Heawy Vibrato, or a combination of any of these kb Use
the Long Sustain and play in g semi-slacoalo Tshion. Press
the Glide the instant you strike a key. The rezlism of this
Hawaziizn guitar efect will amaze vou.

To get the Trumpet Wowe Waow effecl, sel up fhe frum-
pet voice of the Gikbson PocdEble by dwmung an the Trum-
pel & For the full Wow Wow effect, be sure the Brilliznee
contral is on =0 that vou will hear thes exciting loghs and
harmonics of the trumpet voica.

Mow, place the Clide Mormal-Trumpet Wow Wowe in
the Trumpeet position. The Glide swateh an thee Expression
Pedal will now provide you with the Trurmpet Waow Wow
effect instead of the Glide effect.

Linlike the Glide, Trumpet Wow Wow does not change
pitch, but simply changes the timbre of 1he voice being
played, accentuating the highs and the hammonics. Exgperi-
ment with the effect and see the way it changes and ¢n
hances your muesic,

EASS PERCUSSION

This E-|'.|El.'.i:3] eilecl gives o sbarp, porcussive “aitack™ o

toncs produced by the pedal voices. IH s effechive whan

wsel wenthy amy of the three Gibson pedal woices. This
ot gives you even pesaler variely inoyour ks aconem-

panimenls,

PERCUSSION

This 5 onee af the sl wngue and useiul sfacts over
developsd for the argan. [t gives 2 vigorous “attack’™ and
decay to the Reed and String wvoices, It does nel alfect
thie Flute or the Mixiuns woices

Inn emlinaticn with Staccato, the Percussion efect has
greater impact This efcct has the characier of o plas o
guitar, with o delniee “emlge” o lhe one

Uzmg the Percussion efect on Reeds and Htrings with-
out Stzeczto, and combining it with the Flule woices e
duces the unusual effcct of a sharp peroussive sound which
aradually gives way lo the eoerging Fluls womces.

The Brilliance control will al=o change the chancler of
the woices as they are wsed wath percussion. Experimoent
withe Thes contral and with other methods of osing (s
special effect, and you will begin In gan an idez of the
unlirnited valos of Gibson Parcussion.

REPEAT SPEED CONTROL

This effccl gperates in conjunction with the Gibson Per-
cussiom. [ust se1 up the combinabian (o Percossion and,
as you hold down a note or chord wm on and advance
the Repeat Speed Contrel. The womces of dhue organ will
repeat thvthmizzlly for 25 long 23 vou hold down the key.
vou meay regulale e specd with the Bepeat Speed Con-
tral knole.

O of themost effective uses of (e Bopeal Speesd
Coanbral & m doplicating the scorndd of @ xylophons, Ma-
rimz&, Zznjo, or any instrument that repeats 2 note or
ehiord,

Ancther excilivgg wse ol the Repest Speed Conlrol s
rhiythrmic acenmparnimani. Using Suslon Mednem ar Long,
play a note quickly in & staccato manner and alter the
speed of the Repeat Spocd Control wuntil you get the num-
brsar el peapresats youe olesime, Yoo gelormores repesals will Sos-
tzin Long than with Sustain Medium. The repeats will
sound like an “echo™ effecy, Use this effect for playing
repealed nole melodh elfecis oo,

Exp=riment and practice aniil you fully understand all
the uses of Percussion and the Repeat Speed Control,
and you will find yoursalf using them more and more.
Femember: the Repeat 5peed Control, like Percussion, is
eifertive only on the Resd and String voices,
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REGISTRATIONS
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THE CARE OF YOUR iﬂ&’ﬂl]

CONSOLE

Modem materals have been used so that the instrument
will retain its bezutv—and s allrachiveness will last over
the yvears. A clean cloth rannot be surpassed for disting.
To remove fingerprints or dulling filen use a cloth shghrhy
dampened with water and a litthe mild saap and wipe dry.

KEYS AND TABS

Tor remigve: slickiness or greasiness which may have acou-
mulated, use a clean suil cloth dampened in water and a
litthe mild soap. 130 not use any sobveats, thinners ar drvers
sych a5 alcohol, gasoline, lighter Quid, carbon tetrachlo-
ride. etc. They may altack either ar bath the lettering amil
the finish on the tehs and keybozrds.

FOOT PEDALS

These can br cleandsd with a damp cloth and mild soap
solution a8 recommended ahove,

electrical information

Gibson's electric circyils are very stable and the positively
lpcked oscillatar systern was carefully tuncd an the Tac-
tory. However, if a spesial use reguires a change in pitch
of the entine argan, such as plaving with 2 piano or other
instrunvent mot using the standard A-240 pilch, s can be
accomplished in a few minotes with the Gibson. We rec-
ommend thal you contact your Gibson dealer for this
SEIVICE.

SEVER PLUG THE ORGAN INTO A& DO OUTLET—DAM-
AGE MAY RESULT. The line cord from the rear of the
Amplificr MUST BE PLUGGED INTO STANDIARD 110-120
Violt AC LINE. (If the power suppled in your area is other
than 110-120 Valt AC, 50-60 cycles, be sure there is a notice

pn the Back of the Instrement that indicates the organ has
been adapted for your special power requirements). Nor-
mal vollage Auctuations wan't afect your Gibson, al-
though regulation by vour clectrician may be required i
voltape goos above 125 o below 100 volts.

check list

If your Gihson organ becomes inoperative or does not
furction properly, first follow this simple slep-by-step
Checle List bedone calling for service.

1. Mitkes cartain that the line cord is pluggsd into ive AC
autlet. Make sure the wall receptacle is not faulty. um
from the spaeaber mav be reduced by eversing thee line-
crgd phag i the wall outlet.

¥, Be sure the “O08H-0n0" switch is om, Pilot ight will indi-

cate this.

FLISE: I peilel Light dees not lights, check for o Blown

fuss. Fuse, Incated on power supply chassis, is easily re-

maved. Turn fuse inserl counlerclackwise until it comes

put. The fuse can then be pulled from the insert and 2

new ane installed. CAUTION: Use pnly 1 Amp Slow-

blo” Type 3 A fuse,

4. At least one voice lah must be on before a manual will

play.

The exprassion Pedal must be plugged in and depressed

to bring up volurne.

6. The name plales show model and serial numbers (Io-
cated on back of console and oo back of amplifier].
A vompelent service technicizn should be consulted if

difficulties persist. Your Gibson dealer is best qualified to

handle this, although any good radic-television technician
should be able to handle necessary repairs, Schernatic dia-
grams will be furnished o caners upon request. Pleasa
cend check or money order for $3.00 and remember T in-
clude the mode! and serial numibers many correspondence.
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GUARANTEE

Thee Cibson Cngan 5 puarantesd 1o be free from do-
fective materizl znd workmenship and the manulciures
agris tooremasdy any such defects, or o loemish a2 new
parl m exchange for any part of its manufacture which
under normal instzllztion, wse and service discloses such
defect, provided the instroment is delivered by the owner
o e b anlthraeed dealer foom o whom the instrument
was purchased, intzct for our examination, with all rans-
portation charges propaid weoor Gelory,and provided such
cramination discloses i our judgment that it is defective.

Thiz guarantee zpplizs tothe tone generators for a period
of five vears from the date of manufacture. All other com
ponents are guarantoed for o period of one vear from the
date of purchase, Wee assumee na liability wnder this guaran-
e i 1B instrprnend b heen sobpectsd o misess, neglect,
accitfend, inporrec! winng ol cur own, o a@ny changes
miedles 1o Lhe crmuits o any part of the instrument, except
surhstiution of resactors and condensers and provided said
resistors and condensers are of high quality brand namies of
rnanufacturers whose products have been approved by us,
and provided further that there has been no improper in-
stallation or use of the instrument other than provided for
in the instroctions zccompanying the purchase of the in-
strument, nor does this guarantee apply tooparts which have
bewen repaired outside of our Bclary, nor to instances
whwere the serial nurmbier of the rdiromeant has been re-
mowved or defaced, ar changed, mor o accessories not of
aUr o manufacture used therewith.

Thizs guarzntee iz in liew of all other guarantees expressed
or implied, and no representative or person s authonzed
I assurmnee for us any other Lability i connection with the
sale of the instroment.



